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Mozart composed this work for the horn player Joseph Leutgeb in Vienna in 1791. Eight years before, he 

inscribed the following jocular dedication on the manuscript of the Third Horn Concerto: “Wolfgang Amadé Mozart 
has taken pity on Leutgeb, ass, ox and simpleton, Vienna, May 27, 1783.” Leutgeb was an old friend of the 
Mozart family from Salzburg, where he was a colleague of Wolfgang and his father, Leopold, in the orchestra of 
Archbishop Colloredo. Leutgeb played well enough to tour successfully through Germany, France and Italy 
performing his own Horn Concerto. In 1777, he settled in Vienna but, finding it impossible to make a living from 
music, purchased from his wife’s family a cheesemonger’s shop with the help of a loan from Leopold Mozart. 
(When Leopold saw Leutgeb’s tiny establishment, he quipped that it was “the size of a snail shell.”) Wolfgang 
moved to Vienna in 1781, and he and Leutgeb again fell into the easy friendship of their Salzburg days. It was for 
this pal that he wrote the Concert Rondo (K. 371), the Quintet for Horn and Strings (K. 407) and the four Horn 
Concertos (K. 412, 417, 447 and 495). The nature of the relationship between the two musicians may be 
surmised from the mock dedication quoted above. In the K. 495 Concerto, Mozart used four colors of ink in the 
solo part to confuse Leutgeb; K. 412 was peppered with such good-natured insults as “Take courage,” “You ass” 
and “Thank heavens, that’s enough.” They must have had a merry time together, but there was also a deep, 
mutual concern. When the horn player-cheese maker fell behind in his loan payments, Wolfgang defended his 
friend to his straight-laced father. Mozart knew well from personal experience the problems of the debtor. Things 
apparently went well for Leutgeb in later years, and he died in prosperity in 1811. 

The First Horn Concerto is the most historically problematic of the four works that Mozart left in the genre, as 
Robert Levin explained in a note accompanying his edition of the score: “In 1791, the year of his death, Mozart 
began a last concerto for Leutgeb, this time in D major. This work, known as Concerto No. 1 (K. 412), underwent 
a series of stages. Mozart seems to have drafted its two movements before discovering that, at 59 years old, 
Leutgeb was no longer able to play low notes. He therefore revised the first movement to bring it within the 
melodic compass of a ninth in mid-register. However, Mozart died before carrying out this process on the Rondo, 
which contains the same low notes as the previous three concerti. Thus, it remained a draft like the Concert 
Rondo, K. 371. The manuscript contains running insults to Leutgeb, and the horn part is labeled Adagio to the 
orchestra’s Allegro. It was left to Mozart’s amanuensis Franz Xaver Süssmayr (1766-1803), whose primary claim 
to fame is his completion of the Requiem (K. 626), to rewrite Mozart’s draft so that Leutgeb could play it. In doing 
so, Süssmayr inexplicably ignored Mozart’s accompaniment, replacing it with a coarser texture replete with 
grammatical errors. Furthermore, Süssmayr overlooked Mozart’s wind scoring for the first movement — oboes 
and bassoons. (This was easy to do, because for most of the movement the winds were notated on a separate 
piece of paper). Süssmayr used only oboes in the Finale. Most remarkable of all, he substantially rewrote not just 
the solo horn part, but the entire movement. Particularly striking is the inclusion of a quotation from the Gregorian 
Chant of the Lamentations of Jeremiah, which is traditionally sung on Good Friday. Süssmayr’s autograph of the 
movement, which dated Good Friday, April 6, 1792, was misread by Köchel as 1797. Assuming the manuscript to 
be Mozart’s handwriting, Köchel took the year for a joke and redated the work April 6, 1787, because that was the 
only year in Mozart’s lifetime that Good Friday fell on April 6. That is the origin of the number K. 514 that 
traditionally has been given to the Rondo. It was the British musicologist Alan Tyson who revealed in 1980 that 
Mozart’s completed first movement and draft of the second were on paper from 1790/1791, that the completion of 
the Rondo is by Süssmayr, and that its true dating is 1792. Today’s hornist is not bound by Leutgeb’s lack of 
teeth, so that it seemed legitimate to restore the passage in the first movement that contains the low notes 
Leutgeb apparently wanted removed. This gives the two movements the same range. I have supplied a new 
instrumentation of the Rondo with the proper scoring, again trying to avoid overly busy or fancy textures.” 

The first movement follows the sonata-concerto form that characterizes Mozart’s other works in the genre. 
The compact orchestral introduction presents the movement’s main thematic material. The horn enters and 
reiterates the principal theme, a sturdy melody of almost folkish purity; the complementary subject is more 



animated in character. The development section, occasionally touched by a shadow of proto-Romantic pathos, is 
largely occupied with the main theme. The recapitulation of the themes proceeds apace, though Mozart allowed 
no opportunity here for a solo cadenza. The second movement is a “hunting” rondo in bounding 6/8 meter. The 
principal theme, built around the open intervals of the natural, valveless horn, recurs after intervening episodes of 
complementary material, and the Concerto concludes with rousing dash to the end. 
 


